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Abstract: Ceramic ritual vessels are the materialized carriers of ritual culture, serving the
purpose of “ritual” in social life and presenting it in a beautiful reality. In various
ceremonial activities, people endow ceramic ritual vessels with different meanings based
on their shapes, patterns, craftsmanship, materials, etc. Ceramic ritual vessels have cultural
connotations such as the ability to store ritual objects, appropriate use of objects, and the
emphasis on imagery in the production of vessels, and have important aesthetic value.
Chinese traditional ritual culture is the accumulation of thousands of years of Chinese
civilization, which is of great significance to social development and personal progress. As
an excellent traditional culture with strong Chinese characteristics, the culture of etiquette
plays an important role in regulating and leading Chinese society, showcasing the unique
spiritual outlook of the Chinese nation.As a unique and typical moral education culture, the
culture of etiquette contains rich resources for moral and aesthetic education, and has
important value for today's design majors to establish correct moral and ethical concepts
and behavior patterns. Chinese ceramic ritual vessels, as an important carrier of ritual
culture, also have significant aesthetic value.

1. Introduction

As a core category reflecting the values of Chinese traditional culture, ritual is the intrinsic
driving force behind the long-lasting prosperity of ancient Chinese civilization. Mr. Liu Yizheng
once said, "China is a country of etiquette. Establishing the country with the Middle Way and
etiquette is the most distinctive feature of the Chinese nation compared to other ethnic groups.” The
social significance and function of etiquette are represented and realized through objects. As the
material carrier of etiquette, ritual vessels are essentially "displaying articles, distinguishing
between high and low status, debating among others, following less and longer, and practicing
authority and etiquette.” In the middle of the Neolithic Age, about 10000 years ago, China had
already produced primitive etiquette sprouts. In the early stages of the development of ritual
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systems, ritual vessels initially originated from pottery. In the primitive society, the ritual vessel
model that gradually developed from pottery as a prototype had a significant impact on the
development of "ritual” in the Chinese nation. Ceramic ritual vessels have developed a unique
creative philosophy over thousands of years of development.

The development of Chinese ceramic ritual vessels has gone through a process from simple to
complex. The production and use of ceramic ritual vessels have witnessed the development of
people’s aesthetic consciousness and craftsmanship level in different periods. Ceramic ritual vessels,
as tools for storing rituals, are the materialized form and carrier of "ritual”, and have always
accompanied the development of "ritual”. Chinese ceramic ritual vessels are closely related to
contemporary science and technology, social life, aesthetic trends, and other aspects such as the
inheritance of craftsmanship, the evolution of form, and the development of function. The practice
of creating Chinese ceramic ritual vessels contains discussions on issues such as "Dao and vessel”,
"vessel and use", "culture and quality"”, which have profound significance and value. For thousands
of years, the blood of ritual culture has deeply integrated into the cultural genes of the Chinese
nation, forming the core and soul of Chinese civilization, guiding and regulating the social and
spiritual life of Chinese descendants. How to absorb the ideological essence of ceramic ritual
vessels and organically integrate it with design education has become one of the topics to be
explored and evidence-based.

2. Using utensils to conceal rituals

Since prehistoric times, Chinese ceramic ritual vessels have gradually formed a relatively
complete system of creation design, laying a solid foundation for the development of creation
design in the future. This system originated from the ancient concept of "knowledgeable creators
creating objects" that fulfilled practical functions in daily use, and gradually extended to objects that
fulfilled ceremonial functions, such as those used in important ritual activities such as worship,
court ceremonies, banquets, funerals, etc., gradually forming a design system centered on "ritual”.
The cultural representation of "from witchcraft to ritual™ in ancient China promoted the
development and sublimation of practical objects, and the connotation and extension of the object
system were also more enriched. The daily necessities in daily life were endowed with sacred
symbolic value and symbolic significance. For example, among the 87 tombs at the Chengzi site in
Zhucheng, Longshan Culture, a total of 11 eggshell pottery pieces were unearthed, which were only
found in ten large tombs. Yang Qun believed that "these can only be ceremonial objects that were
occupied by a few powerful people according to the original ritual system at that time to show their
noble status, luxurious status, and privilege." Du Zaizhong also believed that "precious but
impractical eggshell pottery should be a vessel specially used for etiquette. If we investigate its
origin, it is not difficult to find that its predecessor was a practical product in real life. Later, due to
the need for various ceremonial activities, privileged people specialized it as a ceremonial object.”
Represented by thin bodied high handled cups, Longshan Culture black pottery ceremonial objects
pursue material, shape, and craftsmanship. Extreme, separated from practical tools, has reached the
level of 'not being able to benefit from it' and has become a symbol of ritual. The cultural
representation of "hiding rituals in objects” means that the creator follows the norms of ritual to
manufacture objects, to demonstrate the identity and status of the object owner, and to regulate the
use of objects. At the same time, the concept of ritual is constantly strengthened in the process of
object use and cognition, so that objects can achieve moral education function in the process of
"moistening objects silently".

3. Suitable for material use
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The creation process of Chinese ceramic ritual vessels embodies an important characteristic of
"appropriate use of objects". The so-called "appropriate™ refers to being suitable for people and
things. 'Suitable for people' refers to the 'humanized design’ of ceramic ritual vessels, including
visual pleasure, tactile comfort, and other aspects of 'suitable for people' expression. Ceramic ritual
vessels pursue the ultimate in decoration, shape, combination, material, and other aspects, and have
therefore become highly respected "beauty vessels". 'Suitable for objects' refers to different ceramic
ritual vessels carrying their own physical characteristics. Ceramic ritual vessels, as the carrier of
"ritual”, almost every type of "ritual" has a corresponding "vessel" that corresponds to it, such as
sacrificial vessels corresponding to "auspicious rituals”; Mingqgi corresponds to 'inauspicious gifts’;
Guest utensils correspond to "guest gifts"; Tengqgi corresponds to "Jiali"; Weapons correspond to
"military etiquette™ and so on. According to their different functions, pottery ritual vessels can be
divided into "food vessels", "wine vessels"”, "drinking vessels"”, "cooking vessels"”, "filling vessels",
etc. Each category is further subdivided into different subcategories, such as food vessels such as
tripods, beans, ladles, and dunks, and wine vessels such as zun, jue, yi, gui, hu, zun, etc. As a
tangible form of "ritual”, "utensil” plays an important role in various cultural contexts such as
banquets, sacrifices, diplomacy, funerals, etc., conveying the concept of "ritual” in a tangible form.

4. Craftsmanship is still in progress

The art of making objects, also known as "observing objects and making objects,"” first appeared
in the "Book of Changes": "The Book of Changes has four principles of sages: to use words to pay
attention to their words; to use movements to pay attention to their movements; to use objects to
pay attention to their images; and to use divination to pay attention to their occupation. Crafting
bamboo skewers, or large vessels, carved with the image of clouds and thunder. Secondly, there is
no such thing as zun, then there is no such thing as yi, and the smallest is no such thing as jue.
Therefore, being promoted to jue, receiving two dou as vi, receiving five dou as zun, and receiving
one stone as bamboo skewers... For larger birds, there are chicken phoenixes, while for smaller ones,
there are sparrows. Therefore, making jue like sparrows, making yi like chicken phoenixes, with
larger differences resembling tiger phoenixes, making zun like oxen, and with larger ones
resembling elephants Zheng Qiao's analysis of ritual vessels such as gourds, zuns, yi, and jues also
applies to ceramic ritual vessels. A large amount of archaeological data indicates that as early as the
mid to late Neolithic period, pottery had already been used as sacrificial vessels. People achieve the
goal of connecting gods and all things through observing phenomena and making utensils. Natural
phenomena such as astronomy, geography, bird, animal, and fish patterns are used as creative
themes and absorbed into the creation of pottery ritual vessels, presenting the world that is visible to
people within the objects. Many pottery ritual vessels in the Dawenkou culture are also typical
representatives of the principle of "making objects with a focus on images". During the Dawenkou
Culture period, the climate was suitable, agriculture was relatively developed, and it was also
conducive to the survival of various wild animals and plants. The flowers, plants, birds, and animals
in the flora and fauna provide important inspiration for the creation of pottery ritual vessels in the
Dawenkou culture. Ceramic ritual vessels have imitations of bird, pig and other forms in their
design. The suitable natural environment and corresponding living conditions constitute the main
body of the visual experience of the ancestors of Dawenkou, inspiring their pursuit and creation of
beauty. In addition to depicting nature, the crafting activities also contain deeper cultural meanings.
The concept of 'making objects with images' is not a mechanical record and imitation of' images',
but implies sensory colors, forming a unified relationship of form, color, and meaning, with infinite
artistic charm, vividly demonstrating the effective expression of ceramic ritual objects in form and
emotion, and giving birth to shaping concepts and techniques that are consistent with national
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culture and psychology.
5. Conclusion

Sociologist Mr. Fei Xiaotong once summarized the function of art as "culturalizing people,
nurturing the heart with art, and shaping people with beauty"”. In design, emphasis should also be
placed on humanistic pursuit and aesthetic experience. The organic integration of aesthetic
education and moral education in design teaching can help students break through the limitations of
professional skills in their knowledge structure and thinking mode, and convey their thoughts and
emotions in aesthetic form, so as to organically integrate the four dimensions of "art", "morality",
"knowledge™ and "action™. The dissemination and application of traditional ceramic ritual culture
not only enhances students' theoretical literacy in design, but also helps guide them to form correct
aesthetic and moral value orientations, transcending the material level, and collaborating with moral
education to cultivate excellent design talents with both artistic and ethical qualities, as well as
knowledge and practice. Therefore, actively absorbing the moral education ideas in ceramic ritual
culture plays an important role in comprehensively deepening the reform of moral education in
universities and implementing the fundamental task of cultivating morality and talents.

ritual is the cultural foundation of traditional Chinese society, and thousands of years of ritual
and music civilization have accumulated valuable spiritual wealth for the Chinese nation. Chinese
ceramic ritual vessels, as an important carrier of “ritual" culture, have accumulated unique
connotations and meanings of the Chinese nation, and have important aesthetic value. In the context
of globalization, we should better explore it and promote its spirit in today's society. In the context
of the new era, taking ceramic ritual vessels as a starting point and integrating them into design
education can not only provide rich cultural supply for teaching, but also make design teaching
stable and far-reaching, promoting the realization of educational aesthetic and moral education
goals.
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